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ZIVOTOPIS
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SAMOSTALNA 1ZLOZBA:
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MANUJE JE VISE NA JAPANSKI NACIN
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IN JAPANESE MANNER, LESS IS MORE
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MANUJE JE VISE NA JAPANSKI NACIN

Drzim kako nije nimalo sluéajno $to je za svoju drugu samostalnu izlozbu
kompijutorskih ispisa, povezanih u viSeslojni asocijativni niz, Vladimir Biga
odabrao tematski okvir ,Japan je to”.

Razloga ima doista mnogo, pocevsi od toga da je Japan jedan od vodecih
svjetskih prom|c01e||c1 suvremene 1ehno|og||e koja je (su) Bigu opskrbila
njegovim najée$¢im umijetnickim ,orudem” - kompjutorom - no autor i ovoga
puta potvrduje svoje nagladeno nagnuée (post) konceptualistickim nagelima.

To je opredielienje najrazvidnije u dva rada, gotovo nezamietljivo razli¢ita -
crvene linije centralno postavliene u kadar, jedan nazvan ,Japansko more”,
a drugi ,Japanska privreda”.

Bolijeg primjera karakteristiéne Bigine kombinacije jednostavnog i upadljivog
likovnog predlo$ka odnosno znaka sa slozenom mentalnom kombinatorikom
i Sirokim krugom asocijacija, tesko je naéi, a moj je prijedlog tumaéenja ovog
rebusa, s mnoZinom podjednako uvierljivih moguénosti ,desifriranja”, da je
ovo [o$ jedna naznaka nadela ,manje je vise” koji podjednako uspje$no i
mastovito provode i Japanci i Biga.

Upravo stoga, Biga se ne libi ofi¢i jo§ jedan korak dalje od japanske kaligrafije
i piktograma, svode¢i klju¢na obilieZja japanske tradicije na dovitljive izvedenice
njihova heraldi¢kog minimuma - to jest stiliziranog prikaza izlaze¢eg sunca
(kruznice) na (neo)bojenom polju.

Takvim je krajnjim redukcionizmom prikazana njihova tradicija, dok je
dvostrukom elipsom oli¢ena preciznost, a njezinim ,iskrivlienjem” opisane su
nuklearne tragedije Hiro$ime i Nagasakija.

Udvostruéavanie primijenjeno u ,Japanskoj preciznosti” ponukalo je Bigu na
inagicu ,koncentri¢nih elipsa” kojima je nadjenuo uznositi naziv samuraja,
dok je spiralu sa zadebljanjem, vierojatno ostvarenije ponaiblize kaligrafskom
postupku, preimenovao u ,Japanski ¢aj”.

Najslobodniji gr0f|ck| prikaz rezerviran je za domenu ,flore i faune” - stilizirani
odsjaj na povrsini vode nosi naziv ,,Jopanske ribice” - da bi pravilne sinusoide
bile proglagene ,Japanskim cvijetom”.

Sukladno japanskim slikogradbenim postupcima, veéinom radova dominira
bielina netaknuta papira s diskretno naznaéenim crvenim linijama, tako da
bismo cijeli ciklus mogli shvatiti i kao naznaku priblizavanja ,nultom stupnju
kompijutorskog ispisa”, odnosno minimalnom koristenju precizionisti¢kog
oruda i maksimalnom aktiviranju stvaralagke imaginacije.

Upravo sam stoga sklon prosudbi da se ovaj ciklus moze shvatiti i kao naznaka
da umijetni¢ko stvaralastvo Vladimira Bige u buduénosti nece biti isklju¢ivo
ograni¢eno na generiranje kompjutorskih ispisa.

Darko Glavan



IN JAPANESE MANNER, LESS IS MORE

According to my opinion, it is not an accident that Vladimir Biga has chosen
for his second one-man exhibition of the computer print-outs, connected in
multilayered associative line, the subject frame: “This is Japan”.

There are lots of different reasons, starting with the fact that Japan is one of
the world's leading promoters of the high technology, which have equipped
Biga with his most frequently used art “tool” - the computer - but this time,
author again confirms his marked inclination to (post)conceptualistic principles.
This choice is best seen in two almost unperceivably different works - red lines
are centered in spotlight, first named “The Sea of Japan”, and second “The
economy of Japan”.

It is difficult to find a better example of Biga's characteristic combinations of
simple and remarkable pattern of (visual) art and sign with complex mental
combinatory and wide range of associations. My suggestion for understanding
this rebus, with multiple, about equally convincing, possibilities for decoding,
is that this is one more indication of the principle “less is more” which are
realized both successfully and with imagination by Japanese and by Biga.

This is the reason why Biga is not afraid to go one step further from Japanese
calligraphy and pictograms, bringing down the key elements of Japanese
tradition to the inventive derivate of their heraldic minimum - that is, stylized
representation of sunrise (circle) on (not)coloured field. Their tradition is
(re)presented by using that kind of ultimate reductionism, while the preciseness
is highlighted with double ellipsis, and nuclear tragedies of Hiroshima and
Nagasaki are painted with its bending.

Redoubling, applied in ,Japanese preciseness”, encouraged Biga to use the
version of ,concentric ellypsis” to which he gave the proud name of samurai,
while the spiral with the thickening, the most probable realization done by
calligraphic methods, he renamed into ,Japanese tea”.

The most relaxed graphic presentation is reserved for ,flora and fauna” - the
stylized reflection on the surface of the water named ,Japanese fish(es) - so
that the regular sinuous could be called ,Japanese flower”.

Consistently with the Japanese painting procedures, most of the print-outs
are dominated by the whiteness of the touched paper with discretely marked
red lines, so that we could also understand the whole cyclus as a convergence
towards ,zero point of computing print-outs”, and minimal usage of precision
tools and maximal activation of creative imagination.

This is why | tend to judge, that this cyclus could be understood also as the
indication that the Vladimir Biga's artistic creativity, in the future, will not be
exclusively limited to the production of the computer print-outs.

Darko Glavan
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www.vladimirbiga.com
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sponzori - sponsors

Pvedqgrar studio “e

mara nlﬁtTALi"ﬂ'l'nT

091.6111601 www.studiomara.hr

www.digitalprint.hr www.aikido.hr

hvala vam! - thank you!



